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My Pornographic Heart  is  a solo exhibi t ion of  new works by 
Benjamin Sebast ian.  Dr i f t ing between assemblage, 2D col lage, 
v ideo col lage and l ive act ion,  these works explore the del icacy 
and int imately pornographic elements of  sex and gender 
osci l lat ing the male body. Sebast ian fuses found image and text 
wi th words and objects of  h is own, creat ing a complex v isual 
outcome for the v iewer. 

Al terat ions in scale,  together wi th the juxtaposi t ion of  images 
(graphic and naive),  are intended to encourage the viewer to 
consider the ways in which we think about the pr ivate and the 
publ ic,  the domest ic and the colonial .  ( in one image we see 
the Queen’s head on a postal  stamp posi t ioned beside a man’s 
exposed arsehole whi le he masturbates).  Sebast ian’s magpie 
aesthet ics chal lenge the appropr iateness of  appropr iat ion and 
the boundar ies of  ident i t ies and power.

His loaded emblems si t  adjacent to one another,  col l id ing an 
old wor ld sense of  et iquette and normat ive societal  stereotypes, 
against  a contemporary cal l  for  col lect ive otherness and 
mult ip l ic i ty.  How does this work chal lenge us? Sebast ian’s 
pornographic heart  is  revealed here not to arouse, but to cr i t ique 
and quest ion.  These works demand our at tent ion by insist ing on 
the importance of  the int imate,  the unseen/off -scene (obscene) 
as a s i te/s ight  for  addressing issues of  queer love, power,  and 
the mult ip l ic i ty of  becoming-(non) ident i t ies.
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Your PornograPhic heart

“Assemblages …have component parts that serve as criteria 
and allow the various assemblages to be qualified. Just as in 
painting, assemblages are a bunch of lines. But there are all 
kinds of lines. Some lines are segments, or segmented; some 
lines get caught in a rut, or disappear into ‘black holes’; some 
are destructive, sketching death; and some lines are vital and 
creative.” - Gilles Deleuze

“Queers, you are made of pieces” – Jean Genet.

Consider, for a moment, that all art is an act of appropriation. 
That is, all art appropriates, mediates, and therefore recon-
textualises. Doesn’t art history tell us this? Art mediates, and 
one of the things it mediates (particularly since the end of the 
nineteenth century) is this thing called Art. Through an act of 
appropriation, what is found is kept, stolen, re-used, forced to 
say something (else).  A violent, yet subtle, grafting of one thing 
onto another; ankylosis; welding. A pornographic union, or 
fusion. The heart’s lonely hunt; the obscene pulse of sequence 
and event. A dialogue of body parts, yours speaking to mine; 
mine to yours; with words that don’t yet exist.
           The boy looked at Johnny, and Patti Smith’s Rimbaud 
speaks to David Wojnarowicz’ Rimbaud, and a conversa-
tion begins between Jean Genet’s flowers and those bursting 
blooms unfolding in Homage to 26. The delicacy of paper. And 
the endurance.
          So collage is a duration indifferent to time, representa-
tion always already a palimpsest of things renewed by their 
erasure. A lovers’ discourse expressed through time and the 
assemblage of queer(ed) (non)identities, a Mobius strip 
vibrating and turning in the rose of the heart. These images, 
these objects - the contents of this pornographic landscape 
- set in motion a hybrid oscillation: between tenderness and 
raunch; between the myriad voices of the past and the over-
writings of the present; between my body and your body. A 
dance begins. Rimbaud is waltzing with Wojnarowicz, Divine 
with Amanda Lapore. Elizabeth Grozs with Carol Ann Taylor.
           



When the boy looked at Johnny, Johnny – much like 
Nietzsche’s abyss - looked back.
 This movement, this becoming, lays bare the tiny inti-
macies and voyeurisms of everyday life. The sweet crackles of 
light as something is grasped – in all its opulent physicality – by 
your vision; plucked, like an eye, from the skull of meaning, and 
set to work perceiving, or constructing (it amounts to the same 
thing) another narrative, the details of another time, another 
body, another place. Secret poems are enacted wordlessly, 
using borrowed or stolen limbs.
 The beauty of the assemblage is that, since it lacks 
organization, it can draw into its body any number of disparate 
elements. Dead technologies consumed by new, digested in 
the gut of a visual language that dares to speak. Faceless boys 
flaunting something they can never own, telling someone else’s 
stories. The domestic and the erotic are constantly layered and 
layering as outsized polaroids create new spaces through 
violently tender interruptions. Protection and exposure. The 
queer body on display, its pornographic heart dissected.

Jonathan KemP
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a gentle manliness: on love, vulnerabilitY & coming 
home.

“It’s a summer day / and I want to be wanted more than anything else in the 
world”
Frank O’Hara, ‘Homosexuality’

Benjamin Sebastian’s work is full of love. From the ‘fullness’ of the bodies 
and objects it shows us in fragments - hard-ons full of blood, spunk and 
desire, the rectums they fill, the roses in bloom and bleeding all over pages 
full of text, the rose of an anus in bloom and waiting for entry, the full body of 
the drag queen screen printed over and over as an icon - exudes an 
unmistakable loving care we rarely find in contemporary art.  Or, indeed, in 
the contemporary world.  The thin, twining, knotted threads that bind 
images and texts together imply simultaneously the fragility and the strength 
of our bonds to each other - as lovers, as friends, as queers, as a shifting 
and unstable network of bodies.  In the middle of the floor, a paper house, 
collapsing in on itself, sewn with this same thread, stamped over and over 
with a queen’s head - the symbol both of hegemonic sovereignty and of the 
beautiful men who love men, who fuck men - the queens who adorn the 
walls of the gallery in Sebastian’s work. 



Such loving care, both for his subjects and for his viewers, is a political act.  
Politics begins at home, as any of us who have come out to our parents, 
who have moved to a queer neighbourhood of a queer city and built our 
homes from scratch, will know.  The crumpled, queen-stamped home that 
Sebastian provides us is surrounded by beautiful and fractured bodies, laid 
bare for our desires, vulnerable to our gaze, asking for our kindness.  Our 
identities, too, can shift: the cross-identification that Sebastian’s fragmented, 
pornographic bodies encourage in viewers allows us to place ourselves in 
the position of the subject, legs akimbo and waiting to be entered, and the 
implied object of this action, the one who will enter.  As such we are both 
encouraged to expose our own desires, our most intimate selves, and to 
allow ourselves to want.  We all want to be wanted, as O’Hara so beautifully 
states in his poem ‘Homosexuality’, and are often not - by our lovers, by our 
families, by our cultures.  We are invited and cared for in this home.  We 
are wanted.  Whilst sewn attentively and delicately, fragile materials - paper, 
bulldog clips, sellotape - remind us that our homes are where our hearts are, 
and can be mobile and fleeting.  Sebastian calls us home with his 
pornographic heart. He holds us there.  

soPhie robinson
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Benjamin Sebastian (AU/GB, 1980) is an artist/curator based in 
London, UK. Historically located within lineages of Appropriation 
Art and Assemblage, the artist’s practice is interdisciplinary. 
Their processes actively interrogate various dialectic relationships, 
fundamentally those of logic vs. the irrational, as well as creation 
vs. destruction. They work primarily with the materials of their body, 
paper, fire, thread, porn & found or reclaimed objects, to create 
assemblage and time based work. This practice is a refusal of 
classification via style or medium, continuously attempting to find 
reason in the irrational, the profound in the mundane and self, or 
voice, in otherness; through strategies of repetition, appropriation, 
duration & liveness. 

Sebastian has studied art and performance practices in Germany, 
Australia and the UK and in 2012 was awarded the Artists’ 
International Development Fund by the British Council and Arts 
Council England. They are co-founder of the performance 
platforms; tension/intervention/restraint & ArtEvict. 

They are currently co-director of ]performance s p a c e [ - London. 
UK.

www.benjamin-sebastian.com
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